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Multi-award winner “Victim” 
how it was conceived 

and executed. 
 

Full report inside!  



From the Chairman  
Paul’s Ponderings 
 
We have had a very busy time and this is the fourth 
chat of the year for me.  After my evening on 27th 
September a large number of our members trav-
elled to the Sussex Film Festival at Wivelsfield 
Green where I am glad to say our members took 
many of the top prizes. Well done all. 
I was ill and missed the Alan Early and 60 second evening which I am 
told was enjoyed by all with a number of well made films. 
Also in October we had our annual public show-case evening with 
wives, friends and the general public, a good crowd of about 40 
watched films made by members over the last 12 months which were 
well received. 
Our annual 50/50 evening took place on November 8th. Both clubs en-
joyed the evening but this will have to be looked into for future years as 
the numbers at Copthorne have declined over the last 12 months. 
The star evening on November 22nd had to be Mervyn Huggett’s. Merv 
had appeared on a BBC2 programme with a friend in a challenge to 
build a working machine of their choice, designed from scratch and 
built in 6 weeks! They came up with idea that they would build a fully 
automatic breakfast maker for their wives in the style of Roland Emmet. 
Merv showed extracts from the programme showing how they went 
about it, the failures and successes, as the breakfast maker was put 
together. It was then put through it’s paces in front of their wives, live 
on camera, to turn out tea, toast and a boiled egg. Merv was then asked 
to take the machine up to the BBC studios to feature on the “One 
Show”. He showed us footage that he has taken behind the scenes of 
the day. Thank you Merv a great evening. 
On 6th December we held our Christmas Party. We enjoyed the evening 
and many thanks to Rod, Liz, Ron and Joy for making the evening a 
success.  
As this is the last chat of the year I would like to thank the Committee 
for all the hard work that they put in on your behalf over the Year. 
I must send a special thanks to David for the support he has had to give 
over the Year while I have been ill.  
 June and I would like to wish all of you a very Happy Christmas and 
New Year and look forward to seeing all at the next meeting 
which is our AGM. 

Happy Christmas 

Paul Bailey 
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From the Editor 

 
As we come to the end of another year and the start 
of a new one, I am appealing to all those members 
who have not yet contributed to this your quarterly 
magazine. 
By the same token, I must thank the few who do con-
tribute, without whose efforts the following pages 
would remain blank! 
 
Make a special note in your diaries for our meeting on Feb 14. Bring your 
partners along and celebrate St. Valentines. It will be a special night not 
to be missed! 

 

David Fenn 

 

The making of Victim 
    
Concept.Concept.Concept.Concept. 
My wife Joy had been moved after she had read a couple of articles/
newspaper reports about the trauma that surrounds a rape victim.  They 
are terrified for their safety so are reluctant to report it to the police and 
in so many cases the rapist is never brought to justice and carries on his 
activities. If they do report the offence then they stand the risk of being 
discredited and torn apart by unscrupulous defense attorneys in court. In 
one case that Joy read, the victim, after suffering these humiliations, end-
ed her own life. These stories prompted her to do something to bring this 
to public awareness. It wasn’t to be a sensationalist piece on the actual 
rape but an understanding of the effect it had on the victim and we both 
felt it was necessary to bring this subject to as many people as possible. 
 
Realisation.Realisation.Realisation.Realisation. 
Joy wrote a treatment for the film and after discussion we both collabo-
rated on the first version of the screen play. Our only knowledge of the 
subject was what we had seen in dramas that dealt with the subject on 
film and television and we felt that we needed some advice on the script. 
 
I contacted Sussex police headquarters and eventually after some per-
suasion was appointed a senior person to advise. This was DCI Alison 
Heaton who at first was a bit dismissive of the script asking if the period  
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in which it was set was the 1960's and 70's saying it was like an episode 
of The Sweeny with the way the procedures were back then (surprise, 
surprise!)  
 
Anyway she warmed to the task and became a friendly and an invaluable 
source of modern police procedures. For instance we had the suspect 
brought in and put in an identity line complete with height measures be-
hind them and one way mirrors etc etc. This apparently had been re-
placed by the 'Viper' system ten years previously and is a data base of 
'mug' shots of suspects displayed on a monitor from a central source.  
One of the most significant things she did for us was to arrange a visit to a 
SARC (Sexual Assault Referral Centre). Joy and I spent an afternoon with 
them and one of their support workers very thoroughly went through the 
procedures they employ and gave us a guided tour of the centre. This 
proved so useful and as we had recorded our conversations for reference 
we were able to use this for the dialogue in the early scenes exactly as we 
were informed. 
 
After about 
10 rewrites 
the script 
was good 
to go and 
we had by 
this time 
recru ited 
our cast 
who were 
made up of 
amateurs 
and pro-
fessionals. 
I mainly 
use Cast-
ing Call Pro for casting and most of their clients will work just for expens-
es and feeding on shoot days. We organised an audition for the part of the 
SOLO (sexual offences liaison officer) and had a short list of six actresses 
who were keen to tackle the part. They all turned in very different inter-
pretations of the role, all of which were good and it was difficult to make a 
decision. They were all what I call B list actors looking to enhance their 
show-reels with their work but having said that there is very little to distin-
guish them from many actors you see on film or TV.  Lucy LaVey, the lead, 
was a professional and a girl I had worked with before. When I had told 
her about our idea for 'Victim' during a previous film shoot, she nearly 
took my arm off at the elbow to get at the script. 
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The only hiccup we had was the actress we had picked from the audi-
tion playing the first police officer (Emily Swain) was suddenly cast in a 
West End play and had to bow out. We had to consider re-shooting all 
her stuff again with another actress until we came up with the idea of 
introducing a second (colleague) officer and keeping the original shots 
which are retained in the film and which I consider to be a very moving 
scene. 
 
Through a contact we were given full run of Horsham police station 
provided we shoot on a Sunday when it was closed to the public. They 
were incredibly generous giving us DNA swaps and finger printing kits 
etc. 

Shooting went generally much 
to plan with occasional hiccups 
but that is normal for any pro-
duction whether it be amateur 
or professional.  On a personal 
note the last outdoor scenes 
were shot on about the coldest 
day just before Christmas and 
a week later I was admitted to 
hospital suffering from a se-
vere bout of pneumonia and 
remained there for three 
weeks. This delayed the edit 

for about a month as I just couldn’t face looking at a computer screen 
until the end of February. 
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Post Production.Post Production.Post Production.Post Production. 
The edit was done on a Mac Pro running Final Cut Pro editing soft-
ware and there were no surprises there as I have used this pro-
gramme for quite a few years and am very conversant with it. My phi-
losophy is - If it ain’t broke don’t fix it. I can’t see the point in swop-
ping and changing editing programmes from something that works 
well for you.  



7 

I had to employ ADR (Dubbing) 
on three scenes due to sub 
standard sound caused by 
passing traffic and that was an 
interesting experience. I had 
prepared the offending scenes 
in a loop with the relevant visu-
al markers and these were 
played back on a large screen 
TV in a sound-proof room with 
the sound being played out 
through headphones. The ac-
tors watched the scene and 

listened to the existing sound on 'cans', then dubbed their own voices. 
Watching this performance was incredible as they were absolutely 
spot on in sync and the scenes became alive. 
 
I was fortunate to have the services of a Professional composer in the 
Nederlands. He had contacted me about a previous film I had made 
(Letters From The Front) and asked if he could compose the music for 
Victim. Could He? Is the Pope a Catholic? was the saying that came to 
mind. 
I sent him the locked edited film and he then composed several 
themed pieces for me to consider. After we had all agreed on a style 
of music he then set to work writing the music to suit the various 
scenes. 
We employed ‘WeTranfer’ which is a large file transfer software sys-
tem to send visuals and music back and forth across the Channel and 
it worked very well and found it a marvellous collaboration.  
 
The finished film has had mixed reactions, due, we think, to the ‘dark’ 
nature of the subject. One or two people have refused to watch it as 
they thought it might offend their prudish feelings but overall it has 
been enjoyed and we feel justified in tackling this subject. 
Should you be interested It can be viewed on YouTube at: 
https://www.youtube.com/watch?v=-XF6eKzi7_4 
It is also on our club website 
Ed 

Ron Prosser 
 



Real to Reel 
 

This was the title of an exhibition 
presented by the IWM in London 
to commemorate the 100th Anni-
versary of the release of The 
Battle of the Somme film. The 
aim of the exhibition was to show 
how filmmakers have used the 
drama of war to translate stories 
of love and loss, fear and cour-
age, triumph and tragedy into 
blockbusters for the big screen. 
As Liz and I were in London for a 
weekend in November, we went 
along to explore this wonderful 
exhibition comprising of over 
200 items, including film clips, 
costumes, props, scripts, 
sketches and designs, alongside 
original archival material and artefacts from IWM’s collections. 
 
The exhibition looked at the man behind the myth in Lawrence 
of Arabia. It was explained that Lawrence was sent to help Ar-
ab guerrilla forces in their fight against the Turks. His close af-
finity with the Arabs meant him adopting traditional dress such 
as a magnificent robe on display, which was given to him by 
Emir Faisal, the principal leader of the Arab forces. 

 
Film cameras on dis- play in-
cluded a Moy and B a s t i e , 
wooden cased ma- c h i n e 
very likely to have been used to film 
at the Somme. It was owned by John 
McDowell, one of the men sent by the 
War Office to France to record the 
British Army’s ‘Big Push’ in the sum-
mer of 1916. 

By the Second World War cameramen had become more mo-
bile due to the use of cameras such as the De Vry. The one on 
display in the museum was used by Sergeant L Harris of the 
AFPU during the Allied advance through Europe in 1944 and 
1945. 
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From the film War Horse was a prop sketch of Albert’s horse, 
Joey. In the film Albert and Joey become separated, but a sym-
pathetic officer draws Albert a sketch. The officer also promises 
to look after Joey on the fighting fronts. Albert treasures the 
drawing and takes it with him ‘over the top’ to fight. A powerful, 
physical reminder of the bonds and friendships separated by 
war. 

 
In the film, Where Eagles 
Dare, an allied commando 
team don German uni-
forms in a plan to infiltrate 
the German headquarters 
at Schloss Adler (‘Eagle 
Palace’). The cap and 
jacket worn by Clint East-
wood was on display. In 
keeping with the film’s al-
pine setting, both items 

bear the symbol of the edelweiss, a mountain flower worn as a 
badge by German mountain troops. 
 
A classic cinema 
moment occurs 
in the film The 
Great Escape 
when actor Ste-
ve McQueen at-
tempts to evade 
capture by vault-
ing his motor-
b i k e  o v e r 
barbed wire at 
the German-
Swiss border. 
The film was in-
spired by the 
mass escape of 
Allied airmen from the prisoner of war camp, Slalag Luft III in 
1943. McQueen reportedly persuaded director John Sturges to 
include a motorbike chase and stunt rider, Bud Ekins, attempted 
the jump. The Triumph used was later re-assembled and sold, 
but on display was a replica motorbike based on McQueen’s 
Great Escape variant and this included the same number plate 
details. 
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Many film clips were being shown throughout the exhibition and, 
on a big screen, scenes from Saving Private Ryan were most 
effective. The sequence that reimagined the bloody events on 
Omaha Beach on D-Day, 6 June 1944 have been hailed by veter-
ans and critics alike as one of the most realistic depictions of 
combat in cinema history. 

 

Also from Saving Private Ryan was the costume uniform worn by 
Tom Hanks who played Captain John H Miller, the central char-
acter leading a squad of men to locate and return Private First 
Class James Ryan. Hanks said of the film, ‘I didn’t think it was 
going to be as much of everything as it is. I didn’t think it was to 
be as graphic, as emotional or as cerebral. 
 
There were so many other items on display that it would be im-
possible in a short article to list them all. Some of the other high-
lights were a Royal Air Force service dress jacket worn by David 
Niven in A Matter of Life and Death, a uniform worn by James 
McAvoy in Atonement and the ornate white jacket worn by Ken-
neth More in Oh! What A Lovely War. 
 
Also on display were scale models including a submarine from 
Das Boot and a B-17 bomber from Memphis Belle. There were 
film scripts - The Cruel Sea and The Third Man - stills and story 
boards, plus posters galore. There were things as diverse as the 
original mandolin from Captain Corelli’s Mandolin and the 
BAFTA won by Mark Rylance for Supporting Actor in Bridge of 
Spies. From an Oscar awarded to the British and American gov-
ernments for The True Glory (1945 Best Documentary) to a prop 
chair from Rick’s Café in Casablanca. 
 
The exhibition was truly memorable and I would urge anyone 
finding themselves in the area before 8 January, when it is 
scheduled to close, to pay a visit. 
 
With very best wishes for Christmas and the New Year to all 
HHMM members and friends. 
 

Rod Willerton 
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Photographs in this issue:-  
Ron Prosser 
Rod Willerton 
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Programme Reminder 
 
Jan 3  AGM  
Jan 17 SERIAC showreel 
Jan 31 Film Judging 
Feb 14 Romantic Classic Film Night 
Feb 28 Animation evening 
Mar 14 Holiday Competition 
Mar 28 50/50 evening live via internet 

 

Refreshment Rota 

 
Jan 3  Allan Tyler and Graham Quantrill 
Jan 17 Mike Prince & Tony Pethers 
Jan 31 Brenda & Barry Mack 
Feb 14 The Ladies 
Feb 28 Mervyn Huggett & David Fenn 
Mar 14 Roy Langley & Paul Wood 
Mar 28 June Bailey & Ron Prosser 
 
 
Remember! 
If you are unable to attend on your night, please change with someone 
else and update the sheet on the notice board 
 

Please do a stock take at the end of your night and tell Liz if 
any items require to be replenished 
 

Next Issue 0f Linking Shot 

 
The next issue will be at the end of March 2017 

Send contributions to  linkingshot@hotmail.co.uk linkingshot@hotmail.co.uk linkingshot@hotmail.co.uk linkingshot@hotmail.co.uk no later than  

1st March please 
 
  

Views expressed by members in the Linking Shot may 
not be the views of the HHMM committee unless stated 


